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Danica DHondt, sharon Tate, Dav McCallum, Kathy Kersh ina aby 
still for The Man from U.N.C.L.E. episode “The Girls of Nazarone Affair” 
(1965). 


Q&A 


Danica D'Hondt is a multi-tal~ 
ented and business- 


‘menial tasks. She had hoped that, 


Orange the experience would make me 


(ease 
{ng arts? Were your parents sup 
portive? 


hate acting, but the opposite hap- 
pened. I became a production as: 
sistant, and Ilearned alot from the 
actors at the theater. 

‘SC: Youattended the University. 
of British Columbia, Didyou study 
acting? 


but lremember wearing Swiss at- Back to Methu- 
tire, waving at a train that wasn’t selah, Li’lAbner, The Fifth Season, 
‘there, and singing in French. I re- tise Enow. Was there one 
alized then that I wanted to act. that had any significance to you? 
My parents were not supportive, Danica D'Hondt: The Mar- 
as they felt that the industry was riage-Go-Roundhelpedlaunch my 
degrading. My mother was a bit career. I was cast because looked 


Pretentious in general. When I 
‘was 14 years old, I told my mother 
‘that I wanted to be an actress. She 
tookme to the Montreal Playhouse 
and asked the staff to hiremetodo 


‘on Long Island in 1961. It was 
there that I was discovered by 
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Joyce Selanick, who was David 0. 
Selanick’s niece. She introduced 
me to the William Morris Agency, 
‘who signedime. She triedto getme 
acontract with Columbia Pictures, 


instructors who you felt contrib- 

‘uted to the success of your career? 

‘What method of acting were you 
2 


taught: 

Danica D'Hondt: 1 studied 
acting with Lee Strasberg, who T 
‘wasn’timpressed with. Ididn'tlike 
‘what he was teaching, My mentor 


of ahybrid of Stanislavski. Itooka 
directing class of hers as well, and 
she aidthat Thad alot of promise. 
Sheinspiredmetodirect, whichis 
‘what Iwas really passionate about, 
She later introduced me to José 
Quintero, who Itooka class with. 
José liked my directing so much 
that he hugged me and said 1 was 
great, [felt so much joy afterwards, 
‘SC: Whileattending the Univer- 
sity of British Columbia, you stud~ 
ied Shakespeare. It was shortly af- 
terwards hat youstarredin Othello 
with William Marshall at Theater 
bytheSea, What arethe challenges 
ofreciting Shakespeare as opposed 
tocontemporary stories? 
Danica D'Hondt: I was Des- 
demona. I was one of the few 
actresses in Hollywood who had 
studied Shakespeare, Being from 
England, I grew up with Shake- 


speare. It was not foreign to me, tually quit! 


‘The issue with Americans doing 
‘Shakespeare is the way the lan- 
‘guage is written. [also did alot of 
Shakespeare ‘while in 
Canada like A Midsummer Night's 
Dream, The Taming of the Shrew, 
and The Merchant of Venice. 


during 
there any truth to this? 
Danica D'Hondt: [had dinner 
with William. I had to get his ap- 
before being castin Othello. 
Hefelt that Caucasians were prej- 
diced, so he kept testing me. He 
‘was incredibly handsy when we 
rehearsed. He kept putting his 
tongue in my mouth and trying to. 
grab my breasts. lasked him toease 
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BarBara Luna and Danica D'Hondt in The Wild wild’ 


Living Venus publicity art. 


up, and he said, “No! It helps me 
‘withmy performance!” ...leven- 

the production because 
didn’t want to have anything to 
do with him. 


Danica D'Hondt and Richard Basehart in “Escape from Venice,” a 1965 episode of Voyage to the Bottom of the Sea. 


Iwas abit surprised.1didn’texpect_ among filmgoers.In1990,colum- —_ Danica D'Hondt: It was a bad 
{ng that entire year. [got an agent. to win. After the year-long tour, 1 nistJoe Bob Briggsreferredtoitas experience, so I only saw the film 
‘was hited as a panelist on Live a one of “the sleaziest movies inthe once.I was cast by Herschell Gor- 

Hated with the committee sothat! Borrowed Life. It was apopularse- history of the world.” How did you don Lewis, who was the director. 
couldtourwithadvancenoticeand tiesinCanada.Iwasalsoaco-host getthatrole? What did youthinkof “We hadallot of clashes on set, The 
on Late Night with Larry Mann. the finished product ‘con- equipment was unsafe, he had a 

SC: Living Venusisacult classic troversies about the film? ‘temper, and he expected that I'd 
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appear nude. It was illegal to ap- 
‘pear nude on film in the United 


ceptable in Europe as long as you 
‘were over 21 years old. I was 20 
‘years old, and Herschell expected 
‘that Pd do retakes after turning 21 
‘sohe could air the film in Europe. 
‘He thought that he could earn a 
larger profit there. Twasn’t going 
todo that, which he did not ike. 


that I did a scene with Harvey Ko- 
man by the poolside, While flm- 
‘ing, [heard a scream. Suddenly I 
See one of the production assis- 
tants running towards a runaway 
spotlight that was being blown 
towards the pool by the wind. I 
‘was so thankful that he caught it. 
‘He said that ifithad fallen into the 


role. A few years later, she had a 
hhit with the song “What the World 
‘Needs Now Is Love.” 

‘SC: Wasthere anyone inthe cast 
‘of Living Venus who you were fond 
of? 


Danica D'Hondt: Harvey Ko- 
rman was wonderful. We kept in 
touch for years. He even recom- 
‘mended me for apart in Who Was 
‘That Lady Saw You With? which 
starred Joey Bishop and Lori Nel- 
son. I didn’t like William Kerwin. 
met my eventual husband, Paul 
{Ellsworth}, on set. He was part of 
the crew. 


‘SC: With Leona Gage, Raquel 
‘Welch, and Annabelle Thiele, you 
played an escort in A House Is Not 
«Home. How did you fel about 
Playing such aprovocative role? 

Danica D'Hondt: We were in 
the entire film, but the parts were 
insignificant. We played prosti- 
‘tutes. I wasn't thrilled about it, 
but at least I had dialogue. They 
had initially written the dialogue 
for Raquel Welch, but she was 50 
nervous because it was her first 
part. She went to the restroom and 


‘wekeptintouch for years.Sheeven, 
tm November of 1960, Miss Canada Danica O’Hondt presents a miniature totem pole to the lord mayor of peered athe or 


London, Sir Edmund Stockdale, at Mansion House in London. ‘SC: You saidin aninterview de- 
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cates ago that yourejected therole 
‘of Gingerin Giligan’s Island, How 
‘happen? 


States of America, but it was ac- did that 


Danica D'Hondt: Twas cast in 
Gilligan's Island, but the produc 
ers had put the filming on hold 
for months as they were trying 
to perfect the script. I wasn’t al- 
lowed to do other acting gigs while 
‘oncontract, soTasked my agent to 
get me out of the contract. He was 
furious and urged me to reconsider. 
‘Honestly, | didn’t like the premise 
Of Gilligan’s Island. I don’t have 
regrets about it. 

SC: Are there any roles that you 
poet cnt at 

Daniea D'Hondt: 1 audi- 
tioned for a role in Seven Days in 
‘May (1964). John Frankeniheimer 
‘wanted me for the role of Elea- 


ing with him for a bit, he asked, 
“Are you married?” I said, “Yes.” 


he couldn't sleep with them. Kirk 
didn’tlike myname either and said 
that it'd look odd on the marque. 
Although it wasn’t a disqualifying 
factor, John [Frankenheimer] sold 
his shares ofthe film to United Art 


and juvenile. He didn't memorize 
lines, which angered the director. 
‘There was a scene where Iwas ina 
car with him, el ed 
“When wave this newspaper, you 
gotta start your dialogue” while 1 
fed him his lines. Marlon said to. 
the director in an arrogant tone, 
“You're the best newspaper waver 
Tye ever worked with?” 
Stearate aes 
A Very Special Favor (1965)? 
Danica D'Hondt: He was a 
sweetheart. He loved playing 
‘bridge. He had several pin-ups of, 
‘women in his trailer to curb the 
gossip about his sexual orientation. 
SC: Your episode of The Man 
from UN.C.LE., “The Girls from 
‘Nazarone Affair,” is perhaps the 
‘most popular episode of that se- 
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ries, Pmeurious, since youdrovea 


Canada. He took me around the 
raceway and showed me the ba~ 
‘ics. Tdidn’t think that years later 
Pdbe using those skills, They had 
‘two race cars in The Man from 
UN.C.LE, one of which was a 
novice for actors to use. That car 


had a mechanical issue, so I was 


told before rehearsals that T had 
to drive the actual race car. The 
stunt driver brought the ear into 
‘he cul-de-sacin Topanga Canyon 
where we were filming. There were 
alot of people around the eul-de~ 
‘2c, 50 they set some bales of hay 
‘to protect them. Unfortunately, 
whoever parked the car had the 
‘wheels tured, so the car imme- 
diately spun around as I pressed 
the aceerator got controlofthe 
‘car and prevented a collision. The 
directorlovedit and addedittothe 
reel, but wasin astate of panic as 
Teould’ve run over several people. 

‘SC: What was Sharon Tate like? 
‘You did several scenes with her in 


pect her to be famous. In fact, no 
body did. Shewas very sweet. Igot 
along with her well. We had lunch 
after we finished filming. We were 
becoming good friends. lexpected 
tosee her more, but I didn’t as she 
died a few years later, Her sister is 
afriend of mine.Thavenothingbad 
to say about Sharon. 

SC: Who was the worst actor you 
‘ever dealt with? 

Danica D'Hondt: I did an epi- 
sode of The Wild Wild West, and 
Robert Conrad, atleast on set, was 
‘the most egotistical and self-cen- 
tered man I've ever met. 

‘SC:In the 1970s and 1980s, you 
directed various stage productions, 
including Antony and Cleopatra, 
Who's Happy Now? and Working. 
What challenges did you endure 
while directing? 

Danica D'Hondt: It was diffi- 
cult being taken seriously as afe- 
‘ale director. It was preferred that 
‘women were in front of the camera 
rather than behind it. There were 
also a lot of men in the industry 
who didn’t want to take direction 
from a woman. I did some great 
things, though, asa director. Who's 


‘Happy Now? won critical acclaim. 
‘SC: There’s beena lot of contro- 


dustry-themed film in the 1960s, 
and I was mortified when Ed Sul- 
livan started fondling me. He was 
relentless, too. I didn't expect 
that of him. It was that same week 


intohis office and said, "just want 
youtoknow that Deanhas seen you 
andhereally likes you. He wants to 
know ifyouplantosleep with him. 
He hates being rejected which is 
why he askedmeto ask you." Isaid 
no, and he said, “That's allright. 
He was just curious.” We contin- 
ued rehearsals later that day and 


Danica and William Kerwin in Living Venus (1961). 
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‘Dean was so horrible towards me. 
Anybody watching could see that 
he was angry that I wasn't inter- 
ested in him. 


men for parts. A lot of the friends 
Thad in the industry who did that 
didn't get good parts anyways. The 
advice that I'd giveisthat youmust 
beclearabout how people perceive 
you because that will determine 
the roles you will get. When Iwas 
younger, [thought that Icould get 
cast in any role based on my tal- 
ents. [was wrong. Iwas frequently 
castas statuesque blondes because 
cof my appearance. It seems unfair, 
‘but that's the way things are. 

‘SC: Did being conservative 
negatively impact your career asan. 


very 
Pmabeliever inchoice, andIdon't 
feel that vaccines should be man- 
dated by the federal government. 
‘The topic of vaccines has become 
very political rather than scientific. 
Lam hoping that midterms ener- 
gizeand attract voters whobelieve 
in freedom and common sense. 
‘SC: You've been an actress, 
model, dancer, director, author, and 
painter. You're now an entrepre- 
‘eur who operates one of the most 
renowned wineries in the nation. 
Do you ever think about returning 
to acting? If you were offered an 
onscreenrole, would youacceptit? 
Danica D'Hondt: I wouldn't. 


‘much movement involved in act 
ing. [don’t move as well as used 
to. I wouldn’t do voice acting ei- 
‘ther, as I don’t find it interesting, 
dike to focus on writing, 

SC: You've authored two books. 
‘When are you going to write your 
autobiography? 

Danica D'Hondt: 1 should 
‘write my memoir, especially since 
‘you've brought up a lot of memo- 
ties. Thave written a script about 
my brother Walter D'Hondt, who 
‘was a rower in the Olympics. It's 
called ‘The Boys from Nowhere. I 
presented the script to Caitlyn Jen- 
ner decades ago, but she wanted 
me to make a lot of changes and 
add details that were salacious. 'm 


dustry. hope to publish it soon. 


